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Martin-Jan van Santen

A Painting 
is a Painting 
is a Painting
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Cover Image:
Cellar Party 2017, oil on canvas, 90 
x 120 cm
Courtesy Galerie Thomas Fuchs

Art Talk Magazine: Good afternoon 
Martin-Jan, can you tell Tell us about 
yourself.
Martin-Jan van Santen: I’m 54, I am an 
artist and I live in the Netherlands. I have 
the luxury, at least at the moment, to 
make money with the thing I love most: 
Art. I’ve been busy in all kinds of art: film, 
animation, music, voice acting, painting, 
and I always thought that it didn’t mat-
ter, what medium I choose for my expres-
sion, as long as I could ‘create my own 
world’, and tell my own story. This is only 
partly true. It applies to all my creative 
works, except painting. Of course when 
I paint, I am creating my own world, but 
I’m not telling stories. Stories and paint-
ing do not belong together, as far as I’m 
concerned. For me, painting is not ‘about 
something’. Paintings show the essence 
of things. Off course every painting has 
a subject, even abstract paintings, but 
it doesn’t mean it has to be about that. 
Paintings are mostly about painting. The 
subject for me, is just an alibi to paint.

ATM: Where do you find your inspira-
tion?
MJvS: My inspiration is reality. Shapes, 
colours, light, all the aspects of it. And I 
transform this world into my own shapes 
and colours. I can become very happy, 
just looking at things. My main interest 
is ‘how things look’ and less ‘what they 
mean’. That’s why I’m not interested in 
‘making statements’, being politicaly ac-
tive, or socialy critical in my paintings.

Jump 2014, oil on canvas, 60 x 80 cm
Courtesy Galerie Thomas Fuchs
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ATM: What brought you to art?
MJvS: I have been into art since my 
childhood. I was already drawing at an 
early age. My father was a preacher, so I 
learned very early the art of performing 
and drama. As a child I was encouraged 
by my parents in anything I was doing. 
My interests then were mostly comics 
and animated cartoons, besides some 
first steps into the direction of painting. 
It was only natural that I went to an art 
academy. I chose to study illustration of 
children’s books. After graduating I was 
an animator, voice actor and director for 
several children series, but after 10 years 
something pulled me into the direction 
of painting. I decided to give it a try, and 
dived into the world of ‘free art’, which 
was completely different from anything 
I had done before. There was no story, 
there was no deadline, no commission, 
there was only me, and I had to make 
everything on my own. It turned out the 
be a good choice.

ATM: NFTs, AI, digital graphic design - 
Have you experienced with these “new” 
art forms? If not are you considering it? 
Or are you physical art all the way?
MJvS: I’m old school. I find all the new 
techniques interesting, and so are the 
results from it, and I sometimes make 
use of it in my animations. But concern-
ing painting, I love old school painting. 
Not just because the results are ‘hand 
crafted’ or something, but because I 
simply love to work with paint. Being in 
your studio all day, trying to make a good 
painting, with this magnificent stuff 
called oil paint, just colours and canvas. 
It’s a wonderful way to spend a day.

                 ---------->Midnight Snack 2013, oil on canvas, 60 x 70 cm
Courtesy Galerie Thomas Fuchs
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ATM: How would you like your art to af-
fect the viewer?
MJvS: I have nothing to say about how 
people ‘should look at my paintings’. It’s 
none of my business how people see my 
art.
The only thing I hope to achieve (if I can 
achieve anything to start with) is that they 
are touched, the way I can be touched by 
the beauty of the world around us. All my 
work are odes to beauty. On my canvas 
I’m constantly shouting how beautiful 
the world around me can be, and I try to 
share this admiration with the viewer. 
That doesn’t mean I’m making ‘every-
thing beautiful’ in my paintings, but I’m 
interested in this phenomenon: What is 
beauty? What makes a painting attractive 
or interesting? What makes you want to 
look at it? And I’m trying to get to the 
core, the essence of it. That’s why some-
times my paintings are ‘representing 
beauty’, but have another atmosphere 
around them. A little gloomy perhaps, a 
little darker. I’m searching, in every can-
vas.

ATM: if you had to choose one book, one 
song, and one piece of art, what would 
they be?
MJvS: The portrait of the farmer in ‘The 
Triumph of Bacchus’ by Diego Velázquez 
would be nice:)
In this portrait you can see all the skills, 
the profound knowledge of the world the 
painter (and the farmer) was living in. 
He created a completely convincing por-
trait. This farmer is real, he exists. Eve-
rything about it tells me the painter had 
a deep knowledge of the human soul. And 
it is painted with an amazing mastery.

Concert 2020, oil on canvas, 70 x 90 cm
Courtesy Galerie Thomas Fuchs
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ATM: Martin-Jan, you paint mostly semi 
nude male subjects, and in the few paint-
ings I have found of women, they are 
dressed, and mostly portraits; is there 
something about the male body that in-
spires you more than the female? Do the 
women you paint have a special signifi-
cance in your life?
MJvS: My interest in men is very simpel, I 
just find the male body very beautiful and 
interesting.

The female body can be beautiful too, but 
most of the time it’s all ‘too much’ for 
me. I love the subtle play of muscles un-
der skin, and the lightning effect of that. 
And with male bodies, that’s more obvi-
ous than female ones. So the women I did 
paint were on commission, or I choose 
their portraits myself, because of a cer-
tain expression on their faces, or an in-
teresting pose.

WEBSITEDare 2014, oil on canvas, 70 x 80 cm
Courtesy Galerie Thomas Fuchs

Dishes 2021, oil on canvas, 70 x 70 cm
Courtesy Galerie Thomas Fuchs

https://www.galeriefuchs.de/en/martin-jan-van-santen-en.html

